t)RAMA

mentioned in the Mahabharata, where there are also frequent
references to players (natas) (vide Huizinga, *Die Vidusaka
in Lit Indische Toonul1.)

The native account of the origin of the drama, was
that it came down from heaven as a fully developed art
being invented by the divine sage Bharata. This theory cannot
be accepted by modern scholarship, and we are forced to
pre-suppose a development from the religious to the dramatic,
which is not essentially different from that found in Greece.
The earlier stages which are connected with religious
festivals and specially with the worship of Krishna-Vishnu,
were not unlike the primitive Christian Mystery-Plays of the
Middle Ages of Europe. We shall consider the probable
origin of the Indian drama in detail, later on.

Unfortunately, of the ancient Indian dramas not one has
come down to us. Only recently, the discovery of the plays
of Bhasa has been made and the Travancore Government
must be congratulated upon it, as conferring an inestimable
boon upon the Sanskritists of East and West Thanks to the
energy of Mr. T. Ganapati Shastri, the Curator of the Depart-
ment for the Publication of Sanskrit Manuscripts at Trivan-
' drum, the plays of Bhasa have been brought to light and we
are now able to see how thoroughly just were the praises
lavished upon this dramatist of far-off antiquity. It is not yet
possible however to accurately fix the date of this author,
AH we can do is to bring it within certain limits. The upper
limit to the period during which he must have flourished, can
be determined by means of internal evidence consisting of
references to historical places and persons. The determination
of the dates of Kalidasa and Sudraka will give us the lower
limit. The former expressly mentions Bhasa's name in
Malavikagnimitram and Mricchakatika is clearly an adapta-
tion of one of Bhasa's plays, viz. Charudatta. Mr. K. P, Jayaswal
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